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Dr. Elmar Engels                
Tongji University, Shanghai:

German Media on New Architecture in China
Architecture and Urban Planning are, in Germany, topics of high public interest and thus they are continuously covered in our media, in our daily and weekly press, in radio and television and in the new media, the internet. Many media clients voice their personal opinions on actual architectural subjects, especially on parliamentary and bureaucratic decisions, in letters to the editor or in internet blogs. It is quite normal that we have to deal with heated conflicts between the groups involved: the authorities with their overall planning competence - investors with their profit interest - and the public, that is the neighbors, e.g., of new construction sites or new traffic lines, or nature lovers who take to the streets for a single tree meant to be felled for a new building.
Here are some German examples for such conflicts and public protests against

- a new railway station + new train lines in Stuttgart and its region (the cost is now estimated at some 7 bill. €)

       Folie 1: Stgt 21
- investor-friendly planning for the Eastern bank of Spree river which so far is used by „alternative“ groups.


     F 2: MediaSpree
I know that such protests also occur in Chinese cities, they are reported in our press, but I found no photos.

In Germany, such public and legal objections (and, of course, financial consideration) often delay planning and building for years (take, e.g., the rebuilding of our “Prussian Palace” -if time allows, I´ll show you photos later- or the new Berlin-Brandenburg International Airport: planning started right after unification in Oct. 1990; the airport is now said to start operation in summer of 2012.)
The frustration many of us feel over such long periods of waiting for something new is, in my eyes, one of the reasons why many people are interested in the practice of rapid building in China. With a conflicting result: admiration for the speed of modernization vs. criticism of a (legal) system which grants the individual only minimal rights of objection.

Before looking at samples of media reports on new Chinese architecture, let me quickly comment more generally on the “image of China” in Germany:

           
Here is how the book author, who is married to a Chinese woman and has lived in Beijing for 5 years now, sums up his view of the situation: “The false image is usually created at home, by the editors who select, comment and rate the information. They like environmental scandals, farmers´ upheavals and riots by minorities, some folklore is fine, too.”
My own experience, and I have followed everything Chinese in our media over 25 years now, is that correspondents are well equipped for their jobs and are surprisingly free of preoccupations, prejudices or one-sided ideological fundaments; rather often they offer their clients divergent ways of explanation by quoting interview partners or experts in the relevant fields. The basic question for us remains unsolved so far: how can a very large country be communist and capitalist at the same time?!
My actual subject now: how do German media report and comment on the Chinese building scene?

I will make occasional comparisons with the West, and if time allows at the end: I have some photos in store which may interest those here who will travel to Berlin and Germany or who are from there or already were there for their studies.
In all papers you can find the list of problems this country has to deal with when redesigning its cities:

- an estimated labor force of 160 to 250 million “migrating workers”, with the bulk of them going for casual short-time jobs in building

(here it is positively noted, that with the help of rigid residence control Chinese cities have prevented the formation of slums on the outskirts)

- a brutal demolition of historic city cores – with the additional problem that resettlement of old inhabitants in new high rises also means a destruction of social structures and a lack of new “public space” between groups of high rises (with no or little spatial linkage among them)

- an explosive increase in individual traffic, where even strict laws do not prevent daily traffic jams and drastic ecological burdens.

Süddeutsche Zeitung, FAZ, Frankfurter Rundschau, Welt, Tagesspiegel = dailies, Spiegel, ZEIT and Fokus = weeklies have again and again thorough and lengthy articles on architecture. Where does this very high special German interest come from? 

Some reasons are quite obvious:

- Even 30 years after China´s opening and with a resulting tremendous exchange of people and goods we don´t really feel to be familiar with the country.

- The fast modernization here reminds us of the years of Germany´s post-war “Wirtschaftswunder” (“economic miracle”) when high quantities of building had to be reached - and quality came second.
- The constant growth of our foreign trade relations; the German consumer knows that the shoes, textiles, children´s toys and electronic equipment he buys all come from China.

(Let me mention here in parenthesis:

Political statements in the West often accuse China of ruining the climate and doing damage to the environment. Let´s be fair: the West has eagerly removed the “dirty” production from our own countries, and should now feel obliged to support China´s ecological efforts in every possible way!)
- Another reason for our high interest: Some of our best or best-known German and Western architects are engaged in China to both design and build prominent singular houses and help in urban and landscape planning. Here are a few of their names and their comments:
Albert Speer (75)  




 F 7: Speer, Fudan, Anting

has been engaged in international projects since 1964; his name may be better known here (because of his Anting planning

or the start of his Beijing Representative Office in 2007 – whereas Germans are immediately reminded of the monumental planning his father did for Hitler!). Speer states a simple fact:

“Architecture is the shells within which people live.” Architects should keep this in mind: their work has to serve people, not their own fame. In each country –when working on an international basis- they have to newly acquire specific know-how.

“And one needs to be curious about the country and the culture.”

“Not the individual building, but the city´s layout and the handling of landscapes and river courses will make the difference. ..  Creativity is in urban planning, beginning with culture, then landscapes, climate, types of development. Urban planning will play the key role in future, not individual buildings.”

And Speer´s experience is:

“The influence of the urban planner is 5 % at most – the rest is determined by politics, business, money.”

Is this over-pessimistic?!

And here is Rem Koolhaas (61),             F 8+9: Nied.Bot., Musik.Port.
a pessimistic and sarcastic voice:

“Architecture has become a channel for investment. Building construction has become such a profit-making tool that a building’s primary function is no longer to serve human needs. The traditional concepts associated with architecture such as aesthetics, comfortable environment, advanced building technology and human occupancy have been suppressed to emphasize qualitative measures like construction volume, capital investment, construction time, cost and profit return.”

And Koolhaas praises, sarcastically again, the Chinese architect:

“Chinese Architecture is the most important, influential and powerful architecture on earth. The average lifetime construction volume of the

Chinese Architect in housing alone is approx. 3 dozen 30-story high rise buildings. There is one-tenth the number of architects in China than in the US, designing 5 times the project volume in one-fifth of the time, earning one-tenth the design-fee. This implies the efficiency is 2.500 times that of an American architect.”

I will later quote Koolhaas again!

Let me add a quote from Daniel Libeskind (64) 
   F 10: Jüd.Mus. + 11: Hongkong, NY

(Some of you are certainly familiar with his design of the New York “Freedom Tower” on “Ground Zero” to replace the 2 towers of the World Trade Center – and I hope some of you know his Berlin Jewish Museum where he opened a glass roof annex, 3 years ago). Libeskind, of Polish-Jewish descent, was asked how architects should deal with history (in particular, the question aimed at David Chipperfield´s restoration of the “Neues Museum” in Berlin and the reconstruction of the “Berliner Schloss”, but his answer may be relevant for China as well):
“People can loose a feeling for history when they –like fundamentalists- cling too firmly to the past. They –in such a case- pretend that history has come to a standstill. But history never stands still. You cannot press a rewind key, as far as architectural development is concerned. If you ignore that, you´ll build a folly (Torheit, Narrheit) – and Berlin is filled with such follies.”

The will for a more Chinese identity seems to be growing, despite the fact that prestigious projects are taken over by foreigners and Western fashion, technology, architecture etc. are being adopted. 
ZEIT gives an example of the strive for “Chinese identity”:

Meinhard von Gerkan (75)


                  F 20: Nat.Mus.
= gmp = von Gerkan, Marg & Partner
Von Gerkan started his career in Berlin with the design for Tegel Airport, his Central Railway Station was well received by most critics. In China, he has quite a few objects: Lingang New City, or Chongqing Grand Theater) 



       F 21: Chongqing + Lingang
won the competition for the conversion of the National Museum (on Tiananmen), yet had to wait for 3 years before they were –indirectly- informed that their plans were not “Chinese” enough. And, understandably, there was the question: 

“Why have foreigners got to rebuild our National Museum?!”

(There was a debate also in Berlin and Germany when I. M. Pei (Bei Yu Ming) was commissioned the annex to the German Historic Museum on Unter den Linden; but: this debate did not reflect national or ideological concerns, it was a critique rather of Chancellor Kohl´s disregard of democratic principles when he did it without a competition!).

The question:

“What exactly is Chinese in architecture and urban planning”

remains unresolved. Some fancy, traditional, decorative curlicue (Schnörkel) on top of a high rise (or even the 80 ton pavilion with a pagoda roof on top of Beijing´s ultra-modern West Railway Station) is not a convincing architectural solution. 
       F 22: BJ West Station
 (Prof. Li Zhenyu once gave me the Chinese term for this –meanwhile: outdated- practice: “robbing back of Chinese cultural treasures stolen by foreign powers”!).

Ai Weiwei 






 
 (he won quite some fame in Germany when he had 1.001 Chinese people flown into the country for the Kassel Documenta in summer 2007!)

is quoted to support this interpretation of contradiction. 

He gives us the Chinese term: “Mao Dun” and warns us against a simplified black and white thinking when the debate is over China´s situation:

Mao

= the spear that no shield can withstand

Dun

= the shield that no spear can run through!
Shenzhen 



   
Here are the first observations of the Süddeutsche Zeitung reporter:

„Once a sleepy border village, Shenzhen today belongs to the fastest growing metropolises in the world.” In comparison to Shanghai, he says, Shenzhen has equally impressing high-rises and an equally booming economy.” With a population of well over 12 mill., it has passed Hongkong with its population of 7 mill.
„The Shenzhen skyline, SZ says, measures up to                            F 34 that of Manhattan. The tallest building (the Diwang Mansion) measures 384 meters. A high rise in Shenzhen is built twice as fast as in other parts of the world.” The city is so progressive that “bicycles are outlawed / forbidden / prohibited; they are regarded as symbol for poverty and they would disturb the dense automobile traffic.”
It is again FAZ and Mark Siemons, the knowledgeable reporter, who points out to an amazingly different understanding of Shenzhen in Western and Chinese eyes.

What Europeans view as

“a soulless test-tube city” (seelenlose Retortenstadt), as a “late result of Socialist human engineering under Capitalist conditions”,

is well accepted by Chinese people as

“a place of many opportunities, with an extraordinarily high income and standard of living”.

He describes Shenzhen as

“a system within a system, the prototype for the annulment of Chinese Communism through the market and as a global experiment for what will happen when a maximum number of cheap labor from the entire country is merged with an equal maximum of international financial means.”

Siemons cannot determine ”any kind of overall planning” for Shenzhen:

“House after house lines up, speedway after speedway. Every day, we are told, a new high rise is completed, every third day a road.”

Rem Koolhaas, the Dutch architect, documented his fascination with this “monument of unleashed combinations’” in his “Pearl River Delta Show” for the 1997 Kassel Documenta (I saw it later in a Koolhaas exhibition in Berlins New National Gallery):

“A Photoshop urbanism which messes up all rules of city planning, valid until today”!

Immediate cause for Mr. Siemon´s lengthy report on Shenzhen (in June 2007) was the official announcement that now Shenzhen,

the “experimental zone of the Chinese economic miracle”

will become a “city based on culture”!

And here again we see a great difference in European and Chinese understanding:

“What Shenzhen means with “Culture” consists of animated cartoons (Zeichentrickfilme), video games, piano playing competitions (every 12th household supposedly has a piano!), a village of painting copyists (internationally known) and a number of museums (with often an unclear content and purpose).”

Siemons asked Shenzhen artists for their opinion and quotes their comments:

The Government has large houses built, yet does not know how to fill them, and no further money is allocated once those houses are finished. Will this art & culture remain a “blank space” (Leerstelle)?

(The term reminds us of Daniel Libeskind´s “voids” in his Jewish Museum – where blank space stands for what Germany once did to people and their culture...)

And to quote SZ again: 

“Nowhere in China, not even in Shanghai, is the per capita income higher. The ratio of men to women is 3 to 7. More than just a few Shenzheners are “second wives” of rich Hongkong Chinese; that´s why the city is also referred to as “City of Concubines””

We were on our way to Shanghai and EXPO where again German media have developed great interest since the city and the mega-event of the EXPO seem to symbolize best the speed of China´s modernization and the contribution of German and other Western planners and architects in this process.
While Albert Speer and his Anting development are widely known, I found just 1 article (Tsp. Aug. 2010) on the 

    F 35: Bot.Garden
Chenshan Botanical Garden project by German professor Christoph Valentien. The correspondent writes:
 “What a magnificent venture. An unspectacular / unprepossessing area somewhere in the Yangtse-Delta was to be transformed into a botanical garden, unique in the world. And that had to done in China, a country notoriously complex, in this land of limited impossibilities where timid precaution sometimes lets the simplest plans fail / fall through - where -on the other hand- the bravest and largest projects
are feasible which in the West could never ever be managed. Which German city would have the space und the budget for a project of this size - and would they ever entrust a Chinese landscape gardener with it?” Shanghai´s administration had no problem with a German professor: “Germans are considered experts of all green stuff. They love their forests, they deal more with the environment than with the world, and they generally take matters seriously. A German park would be a very much thought-through garden, neat and tidy.”
Sorry: I had to postpone a visit there until my next stay in Shanghai. 
Shanghai EXPO 2010

 F 36+37: Chin+dt.Pav. + Feuerwerk All of our media have widely reported on this mega-event which required investments unheard of so far in world history, supposedly at a cost twice as high as that for the Beijing Olympics. I´m so sorry that I cannot show here any of the TV reports and documentaries; but all of you, I´m sure, have been there. Some people of the TU Berlin have developed some pride in the project, since its chief planner “Siegfried” Wu Zhiqiang is an alumnus of my university (as is Prof. Li Zhenyu). In an interview with the Berlin daily paper taz (tageszeitung), Prof. Wu states: „It took London 150 years for the construction of a subway net of about 400 km, we will accomplish the same distance only 15 years.” And Prof. Wu sums up: “The Expo is the largest experimentation lab for ecological urban planning.”
In comparison to this optimism, some German commentators seem to be rather sceptical in that they, e.g., claim that the basic idea of a “world exhibition”, invented in the 19th century no longer fits in a global world where travelling has become so easy and popular; but even such critics admit that China´s desire to present itself to the world and invite the countries of the world to present themselves to the people of China is a justified undertaking. Many of the individual pavilions were presented in the German press, with -of course- a special attention to the Chinese and the German ones. 
The chief architect of “Balancity” Lennart Wiechell presented his pavilion at press conferences in Berlin, twice this year. He expects that the pavilion will, at the end of EXPO be chosen among the 3 leading national presentations (in the Hanover Expo of 2006, Germany won the gold medal and 1st prize in the competition). Wiechell and most of the German press comments believe that the German concept of sustainability serves the overall motto of the EXPO “Better City, Better Life” very well. Our pavilion is meant to showcase German urban life and how the country’s design and products can help solve urbanization problems. Surprisingly little attention found the 5 theme pavilions, 


   F 38: Triad among them the “Urban Planet”, although the design competition was also won by a German:  Lutz Engelke, and his „Triad” Project Company in Berlin. Triad won, according to a Tsp. report, a competition of more than 150 competitors, among them one third Chinese universities whose design studios ... are now equipped at a standard that German universities may only dream of.
Lutz Engelke´s next project in regard to China: „We want to found, with partners in Beijing, a Science Center for Chinese and international urban studies scholars”, dealing with planning of “new cities with a population of 5 mill. and more, worth living in”, “combining in their concepts tradition and modern time, technology and ecology”.
Shanghai 






        F 39: Shanghai
Before the hype over the Olympics started, Shanghai was and is now again better covered by the German media than Beijing. Due to TV programs and illustrated reports in the printed press on the city many Germans know the great view from the “Bund” over Huang Pu river to the high rises of TV Tower, Jin Mao Tower and the highly-acclaimed World Financial Center. 
Let me start with a quotation from a SPIEGEL magazine special edition on China which critically sums up architecture and urban planning in Shanghai like this:

“If Shanghai ever was a beautiful city you can´t see much of it today. Elevated speedways wind their way across the center like octopus arms, enable you the look into tiny rooms with running TV sets, onto balconies with flapping baby laundry:

a penalty for your eyes!

Bulldozers and cranes are at work – 7 days a week. Millions of workers are welding, hammering, demolishing. Even century-old boulevards with sycamores (Platanen, plane-trees) are ruthlessly flattened.

Shanghai is totally unsentimental – and totally in love with superlatives.”

This is the normal SPIEGEL attitude. 
An earlier article in DIE ZEIT cares for more depth in reporting and analyzing.

The reporter describes the 2 large Guang-hua-Towers        F 40: Fudan
of Fudan Daxue as a signal for China´s claim to be a society based on knowledge (Wissensgesellschaft). In front of the 2 towers, though, the article says, there is a large empty square, well suited for parades. In the past 10 years, China has multiplied the output of academically trained personnel. The support for the national project of economic and educational awakening remains undenied – yet: more and more Chinese ask themselves what exactly binds their society together – when Marxism is no longer the instrument of national and social cohesion and when the will for national prosperity seems to be a more destructive rather than constructive social force.

“Today´s Chinese society is struck by a feeling of a deep-rooted deficit of sense. And that´s why the country rediscovers its traditions anew, partly in an insecure and cautious manner, partly, however, in a very vehement way. 4.000 years of history are supposed to lay the groundwork, and the humanities are assigned to deliver this continuity.”

I do see Chinese elements in the design of the Fudan towers, not at all, however, in the super-skyscraper of the World Financial Center. Our press have reported, some years ago, that the building was delayed, due to the Asian banks crisis, then due to a fire on the construction site; and we had short reports that the design had to be modified: with a planned “hole” in the upper storeys it looked too much like the Japanese flag. The statistical data of its cost and height etc. were reported, but they are of no special interest for us here. The entire Pudong district has often found such comments which I personally tend to share: Some great and tall “solitaires”, single buildings of aesthetic value were brought up in a very short time span – yet they lack a ground work in urban planning that would bind them together to a convincing “ensemble”.

In any case, with the great view of the Pudong quarter Shanghai compares easily with other skylines of world capitals. 
Berlin, of course, has never had the ambition to compete with the tallness of buildings.




  F 41+42: Bln.Alex
Projects were designed, competitions took place, good ideas were presented. But as long as our population does not grow and our industry remains so weak realization of such plans have to wait. Here are some examples. = Alex + Zoofenster projects
     F 43: Zoofenster
Relatively little has been reported in papers, dailies and weeklies, about Shanghai´s satellite cities.

SPIEGEL magazine once informed us about trouble at Thames Town:

Several people in Great Britain had complained that their houses or pubs were exactly duplicated there. The sale of the British style houses seemed to flourish, with a starting price of (unbelievable!) roughly 300.000 EURO, yet, no-one had moved in so far.

The Spiegel´s question why building designs of foreign cities are so popular with Chinese people was answered by designer Huang Ziaming:

“Traditionally Chinese people think China is the navel of the world. Therefore it makes sense, to build cities in foreign styles around Shanghai since that makes most Chinese proud.”!

Albert Speer sounds more convincing when he describes his job and goals for Anting: 



         F 44: Anting + Changchun
 “The German architects in Anting strive for an alternative to the urban reality of Shanghai: instead of the normal contrast of parading squares, planned by state authority and walled-in living quarters (so-called “compounds”), the new Anting is to present European openess, with casually floating crossings, from market-square to backyard.”

One of Speer´s partners even uses the term “democratic design”.

I have found almost no reports in our media of these “compounds”, walled-in and private-police-secured living quarters within the cities. I have personally seen a few of them when visiting Chinese colleagues who are all happy with the size, luxury and safety of their homes!

Let me come to an end with a return to Beijing where the FAZ correspondent interviewed Zhang Xin and her husband Pan Shiyi who head a real estate agency (Jianwei Soho) and who seem to represent a modern open generation of culture and money-oriented business people. Asked for the style of their projects, their answer is:

“There is not just one style. We have won designers and architects from many countries to come to China. We are trying to give every location where we build a different character. A distinguishing feature of globalization is variety.”

Question: But what is the specific Chinese in this variety?

“The Chinese aspect is that of size or scale.  ... The energy you find here is different from other places. Apart from that we cannot yet see here a modern Chinese aesthetic language, hopefully though in some years. But this can only happen when China opens herself even more, when even more people from abroad come here to work here; this will then inspire Chinese architects to ask: could there be something that is rooted in our country, in our culture – but can become involved with modernity at the same time? It´s simply not a modern Chinese language to rebuild a Hutong.”

The couple is quite optimistic; they find that the present development is an organic one, but it grows with a tremendous speed.

“The first step is always imitation, the import of ideas, talents, a modern style language. But the next step, which will develop from there will be an own creativity. We believe that this moment is no longer far away.’”
I feel like a representative from and of „Old Europe“ watching the changes with great interest. You here are directly involved, you will help to shape the face of future Chinese cities – and I´m quite glad to also see so many European faces around here!
______________________________________________________

If time and your interest allow for it:

I´d like to show you a few photos and comment on Berlin buildings and projects. Many of these buildings have to do with war destruction, mainly in former East Berlin. And decisions have to be found: accurate reconstruction of old forms - or consequently new architecture - or what mixture of both?!
Let me start, though, with the traditional Berlin objection against high-rising-buildings. We have only “very short skyscrapers”. Here are some more examples:
“Spreedreieick” 




    F 45+46: Spreedr.+Lat.
Ludwig Mies van der Rohe had planned -in 1921/22- a high-rising building, with facades to be built entirely of glass, for this prominent spot next to Friedrichstrasse railway station. At that time, a glass construction of this size was still impossible. The building we now have there has nothing spectacular in it - except the scandal of its origin: the authorities sold ground to the investor which simply was not in Berlin´s possession. 
The “Laternen” on Strasse des 17. Juni, right next to the TU main building, were precisely reconstructed 65 years after their demolition at the end of Word War II. It took 3 years to build them - which we can´t quite believe: as has become a normal procedure in Berlin, the construction was wrapped with giant advertising posters, thus paying for the cost of building! The history of the “Laternen” and of the 2 parts of “Charlottenburger Tor” (coming from old Berlin, from the Brandenburger Tor, 2 km east of it, you entered the city of Charlottenburg at this gate) is quite revealing: This equivalent to Brandenburg Gate was built in 1907/08. Hitler´s architect Albert Speer (father to Albrecht Speer jun.), in the context of their plans to build up Berlin to a giant “Germania”, considerably widened the street and moved the 2 parts of the Gate and the 2 lanterns apart so that as many as 6 military tanks could pass side by side.
The lanterns are, of course, a “miniature” project - when compared to Berlin´s new “Hauptbahnhof”, the Main Railway Station, designed by Meinhard von Gerkan and his partners, opened in 2006.        F 47: Hbf
The architecture of the building was well received - but the surrounding area is still waiting for further development. The Berlin Senate had nice development plans - but then had to give in to the demands of the first investors: the new hotel South-West of the station, and the one under construction north of it will never win a price for aesthetic architecture!
Another decade-old project, a real evergreen, is the reconstruction of the “Berliner Schloß”, 





         F 48: alt
the Prussian Palace in the very center of Berlin. 
          F 49: 1945 ff.
I´ve got here a series of photos which show the original “Schloß”, its partial destruction by bombs in Feb. 1945 and its total demolition and removal (for ideological reasons) in 1950/51, its replacement by the East German “Palast der Republik” 1973-76, which then in turn was taken away in several years´ work after reunification of Berlin and Germany. The Federal Parliament decided in 2002 that the old Palace be built up again - in some form or other; but due to financial problems (the Parliament has allocated a maximum of 552 mill. EURO, incl. the reconstruction of the dome!) the start of work has again been postponed until 2014.      

       F 50: PdR+51: Sim.+52: Rückbau, 53: Wiese+Marx/Engels
An international competition on rebuilding the Schloß was won by (rather unknown Italian architect) Franco Stella in 2008. 







F 54+55+56: Mod.+Sim.
He as well as the jury who selected his rather conservative project for the 1st prize were heavily criticized. Stella has meanwhile set up an own office in Berlin (with 20 employees) and found the cooperation of von Gerkan’s gmp-experts. We will see to what extent the public discussion of his plans may still result in changes! 
“Neues Museum” 




F 56+58: Neues Mus.
The Neues Museum on Berlin’s Museum Island was designed by Friedrich August Stüler and built between 1843 and 1855. 
Extensive bombing during the Second World War left the building in ruins, with entire sections missing completely and others severely damaged. Few attempts at repair were made after the war, and the structure was left exposed to nature. British architect David Chipperfield won the competition. His “archaeological restoration” followed the guidelines of the Charter of Venice, respecting the historical structure in its different states of preservation. All the gaps in the existing structure were filled in by Chipperfield without competing with the existing structure in terms of brightness and surface. When, after 15 years of planning and building, the Museum was re-opened on 16 Oct. 2009 the result again was very positively accepted by the public. 

Bauakademie by Carl Friedrich Schinkel 


 F 59: Bauak.
A fake building of textile painted walls was put up at the original spot of the old Bauakademie, opened in 1836 by Schinkel. 6 years ago, one corner was built in brick-stone to serve as a model and with the hope that sponsors would be found to fund the reconstruction, when this hope failed, a new attempt was made with the fake Bauakademie in its original size. In the past 20 years after Germany´s and Berlin´s unity was accomplished, important buildings were put up - and there are more to come. The conflict between those who want the precise reconstruction of past architecture and those who prefer experiments with modern forms will be continued.
Stand: 6.10.2010

F = Folie der PowerPointPresentation






