Data Sheet of International Graduate’s Course CAUP, Tongji
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Focus on Form Creating, the course is about Modern Art Form and Theory and the method of
Imaginal Thinking by the media of Clay. It will help students increase understanding of Artistic
Conception and basic feature of Modern Art, most of all, improving Aesthetic ability, Artistic

Imagination ability, Form Creating skill and Material Manipulating.

Its aim is to promote artistic culture, aesthetic ability, foster innovation concept and
optimize knowledge structure for master graduate students of architecture, urban planning and

art design.
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Week 1 Introduction of Sculpture form, form design method and Chinese traditional form.
Week 2-3 Practice 1: Image semantic abstraction.
Nature and Life: Source form; Pottery shaping skill.
Week 4-5 Practice 2: Deduction with “Pot”.
Rational implication; Random generation; Tension.
Week 6-7 Practice 3: Deduction with “Pictogram”.
Pictogram; ldeogram; Form generation.
Week 8-9 Practice 4: Deduction with “Human Body™.

Unfold solid; Master pieces analysis.
Week 10-12 Practice 5: Solid with Light.

Outside Light; Inside Light; Chinese Paper-cut and Permeant Form.
Week 13-16 Practice 6: Painted Porcelain.

Chinese Painted Porcelain; Modern Ornament.

Course Syllabus #RFE RN (HHIED)
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Focus on Form Creating, the course is about Modern Art Form and Theory and the method of Imaginal
Thinking by the media of Clay. It will help students increase understanding of Artistic Conception and basic
feature of Modern Art, most of all, improving Aesthetic ability, Artistic Imagination ability, Form Creating skill
and Material Manipulating.

Its aim is to promote artistic culture, aesthetic ability, foster innovation concept and optimize knowledge
structure for master graduate students of architecture, urban planning and art design.
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Part 1: Introduction of Sculpture

1. Traditional Form of Sculpture

2. Modern Form of Sculpture: Concrete, Imagery, Abstract(Semantic abstraction, Geometry abstraction,
Organic abstraction)

3. Sculpture Making Skills: Learning to understand clays; forming method (Hand-kneading method,
Clay-stripbuildingmethod, Tablet method, etc.); ornamenting method (Scratch, coining, cling,
ecrasement).

4. Chinese traditional form
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Part 2: Form of Sculpture

Sculpture form system

Form elements: dot, line, plane, solid
Structure: hiberarchy, motivation
Expression: tension, implication, spirituality

A w e

F=Es BRRIINE
WRKIE SR BEOL—iRk; A —Ik; EE—LGE—Nik K2k
D 2] e 2
PARIER: BR (ME. the. HE. 83, ME....0
TEREEE: B3R + S-S (RS
BRMILEE—B. WHl. R (= WEHD
GEMPEN . A, ZRE . KRR T, WA ARtk Xt G
5. R RIE SR X AL BENL. RIK. FIWT . TN E5)

B W N -
DA A




Part 3: Form design method

1.

2.
3.
4

Image semantic abstraction: generalization, induction, duplication, exaggeration
Defamiliarization of existed form

Form association: image(conception, emotion, idea, movement, optical image)
Logic deductive: element + structure — form(system)
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M ITE U % Image semantic abstraction
“AE” TSR Deduction with “Pot”.
“GICT” (RS Deduction with “Pictogram”.
“CNE” K HiEZ Deduction with “Human Body”.

il N6 B AR AR Solid with Light.
REZEZER Painted Porcelain.

# 4t Literature reading

FESEH

1. CRE¥E2EY VRIE o34 AR MR 2001
2. (HHFREES ) RAFESE TIE A H AR AL 1989
3. CHEMRREYB L) R A HRITEAR K ARAE 1996
4, (PEHTBARZA L) FIfRaE (32 RHENRFEAR KR AL 1989
5. (FEMBZEARLY EFaE ANRFEARH AL 1988
6. CESZIRIE) |7 RFEARIE S LT RA WAL 1997
7. FFpRANIESE .. PR, SEARMEM B




