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Introduction

As the term curating goes beyond the concept of “planning and organizing” for art exhibitions
and becomes more deeply and widely embedded in society, it is emerging as a new selection
medium that qualitatively leads a changed society. In addition, academic research on it is
gradually expanding. The Oxford Dictionary defines curating as “carefully choosing and
thoughtfully organizing.” Modern society, which is witnessing an uncontrolable technological
revolution including artificial intelligence, is experiencing unprecedented urban expansion,
excessive production and consumption resulting from it, and conflicts of social values. The
“importance of selection” for values or systems in response to this is a measure that
determines and reduces losses in national management, social organization, and the quality of
individual life. Therefore, curating is establishing itself as a public medium that selects the

values of sociocultural, artistic, and urban space.

In the past, curating was used as a means of presentation that thoughtfully selected creative
works of visual art, design, and architecture and shared knowledge and experience of the
creative works with the public. However, today, curating is widely applied to urban planning,
food culture, fashion, music, business management, selective medical care, well-being, and
artificial intelligence. In other words, curating is utilized as a new reforestation project for
academic and arts. In particular, in universities and other higher education institutions, the
methodology and execution process of curating, which goes beyond the aesthetic and critical
level of selection of art, design, architecture, and urban planning in the past, is emerging as an

important practical study and research process.

The detailed curriculum for the practice of curating begins with its etymological
understanding and interpretation, and the concept and development process of curating in
modern and contemporary art in the past, and the function of curating has been greatly
expanded in various creative programs and events introduced in design, architecture, and
urban planning. In particular, if we take a close look at the concept of curating that appeared

in various public art projects and public contest projects that emerged to improve the



appearance of the city and the quality of cultural life of citizens during the rapid growth of
large cities, we can see in detail its social, economic, and urban functional aspects today

through its changes and evolution.

Students are divided into four groups and will produce a project that directly or indirectly
experiences the role of a curator under the guidance of the professor in charge. They must
submit a conceptual framework for the project they create on paper and make a presentation

to actually realize the project during the last class.
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